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k ISHA and Macka
Dub are two
musical souls

inextricably linked. They
Live in a house in
Wulverhamplon, a small
lace; upstairs is a

ggzopstudio,%mown as
Lionheart, It was there
that the original demos
for much of Macka B’s

" material are worked on,
as well as Aisha’s own
music of truths and
rights, :

_ Q‘ 1SHA is best known

thus far for her
version of Fabian
Miranda’s Jack Ruby/Lloyd
§ roots classic
Prophecy’, and her
- Winning performances a
[ Ariwa gigs, ‘Prophecy’ was
== her third release, the first
being ‘Dancing Time! and
the second a cover of
! That's How Heartaches
| Are Made. Her LP The
" High Priestess’ has been
== on and off the schedules
for more than a Year now,
but it’s now definitely
£oming at the end of
January, together with a
! single, "Guide And Protect’.
“There must be a
inning,” she says. “The
inning of Aisha really
Was singing over my
father's sound at an early
age. Il wasn'l really po big
sound, it was just
sessions we used to have a
home, weddings, things
Like that. That's how I was
- encouraged really, he more
. or less just give me my
first mike 50 1 just sang.
After that it was leaving
school and singing oyer a
sound, Lacks City, A}l |
| used to do was si over
' records, but I had
| encouragement all around.
After that 1 joined Capital
Letters, not really anything
s0lo, it was just backing,
After that, I'just branched
out.,*
Aisha appeared on one
- release by the BToup,
~.Pread And Water, an ER._
. and then she left fo join
another locally-base
group, Sons Of David,
+ where she formed part of a
|- the-woman group
! Mystical Highs, singing
backing,

" 1 was a frustrating

! period for the ym?%

. singer; the ideas werne

: there, but not the outlet,
. The “inevitable” split

© "We were very fortunate
really to meet Doctar
: i do” says Aisha,

!/

“ECHEE BT,

Macka Dub takes up the
story; *T had a home
recording thing yknow, he
Was in town, and next
man brought him down 1o

my yard, We was recording

g at the time, and we come

% up with some nice vibes
and everything, then he
found out is a Jot of music
we've gol, and he says
‘Theres a man in London

- by the name of the Mad
Professor, check him out,
he gives people a chance,

¥ It doesn't really make
sense 1o just sit down here

w‘:lhil.‘.Ahmamadocall s

me to do a session for him
at Ariwa studios, and it
( was there we meet . "
Even now we keep that
connection there with
-2 i fadp” .
Alsha’s LP conlains both
. . Javess and roots; whan you
“ talk 1o her and Macka Dub
- Ry, though, they're serious, She
is one of the few female
SIngess to ring roots and be
. recorded, and Almost-all uf
"+ them have sang love songs
along the way; isn't the
love of Jah alsa the love for
Your people and the earth?
There is also 2 <onnection
with other musics in TOOts;
the Lionheart household
holds great fany of Tashan's
© ¢ Thank You Father — a
real roots vecord from an

o unusual source, It's 3
question of depth of
commitment and
involvement, and Aisha's
commitment is what
enables her to write,

b “Pure inspiration and -
Spirit” she says with a
sincere smile, “What I'm
doing now is teachj
myself o play an

instrument, which is the
organ. That's the
instrument that gives me
F the inspiration | seek. |
don’t know a single nole,
but IU play jt by ear and
Il find the chords, Most of
My material has been,
writien for 3 good while;
they've just been written”
and put down, and Dub
WrilEs 100, must give hiny
"g" ﬂ\s:ueditbecausehez’.na
\C sitive songwriler
P }?I,agg Dubls pasitive
g Attitude comes from his
faith, and his talent comes
from years of Practice toa,
“Yes, I've been Playi
£  Builar now for about 14

years," he affirms, "M
p mum bought me an
acoustic guitar for my

4

birthday once, and that's
Where it start. I've stil] got
that guitar now, | could
never let it go, it means so
much to me. | dunng
where our music come
from, but there's music in
our family, because my
elder brother Ace had 3
Buitar, and I was kinda
Jealous of it, ] wang my
ownl And my gister now,
she was learning the Ppiano,
and my two Younger
iy

brothers now are siee) Ppan
experts, they've Played in
Trinidad and everything,
50 it's around”

There’s another
generation coming up tog,
with 2 growing inlerest in
music; Macka Dub has
always been around music,
and it’s rubbing off on the
children,

Dub played |

hythm
,.’f« guitar in school g:u\ds, and

o

|
|

he switched to bass,
jamming on tunes Like No
Jestering’ with a friend, He
Played bass in local outfit
Prewax, and joined Capital
Letters as rhythm pultarist,
“We did a lot of things,
tour and everything, |
learnt a lot from being in
that group still. Then we

., 1noved on to Sons Of

“David, 1 325 playing bass

. and Aia‘hgawas harmony, It
_ was un e

blished pand in

2 Wolverhamplon, but ye

dida't do any recording
during that time. During
them timesy, { was man, that
Played bass, drums,
keyboards, gits, and I haye
a bredren who use 1o have
a likkle home recording
studio called Far | Studio,
and he run a sound called
Marcus Sound, and whar
we did he could play on
the spund. And I'm telling
you something, we was the
first people to use a drum
machine, Jate Seventies,
early Eighlies ., »

That experience siood
him in good stead when
he came 10 work on Macka
B's ‘We've Had Enough' LP
However, he didn't muet -
the MC through the music

“The very first time that |
remember when [ met
Macka B was on a
basketball court, That time
we was in school, in the
Same year and everything.
His school was Playing my
school in a Cup Final. 1
won't bother say who won,
right! Then we deh pon
the same scene really, and
then he come voice coupla

.. tunes in Lionhearr Studip,
- 1t come oul nice yknow;

we never really say nothing
of it, we just did i Then
We juit carry on with our
own thing, on twa
different levels but we
Parallel sull. Even with
Ariwa we were coming
from the same area, 50 we
Wds coming mare with a
<onnection”

Cuidance works in a
myslenous way; the two
amved at Ariwa through
different means, and yot
they connected stll. For
that, give thanks, And
when you hear Aisha’s LP,

©§ are you'll give
for that too , | ,
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